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1.The art of architecture
A — Eva Kmentová & Olbram Zoubek
B — Marta Taberyová
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2. Endangered species
C — Jan Šrámek
D — Tomáš Džadoň
E — Matouš Lipus

3. Socialist utopia
F — Plan for redevelopment of city

IVANA ZOCHOVÁ & POSTCOMPOST
Heaven, Hell, Paradise (Café in Foyer)
Process site-specific installation which 
refers to an architectural element entran-
ce portal to the building Regional Authority 
of the Usti Region.

*2   Marta Taberyová, Sun, water, leisure time,  
1972–1984, Swimmingpool in Ústí nad Labem.  
Foto: Municipal Museum of Ústí nad Labem

*1

*1   Olbram Zoubek a Eva Kmentová,  
Municipality of Ústí nad Labem in 1974.  
Foto: Municipal Museum of Ústí nad Labem

Architectural heritage
from 1948–1989



The exhibition along with the six-month-long 
thematic side events show chosen notes on 
the Czechoslovak architectonic heritage from 
the era of 1948–89, contemplating its histo-
rical and aesthetic value and pointing out that 
this part of the architectonic heritage has 
become the most vulnerable one. Important 
buildings are being destroyed, demolished and 
rebuilt beyond recognition, and the original 
appearance, materials as well as artistic de-
corations vanish.

The exhibition is divided into three chapters 
representing both earlier and contempora-
ry artworks and explaining their qualities and 
merits in a thorough and patient way. The ex-
hibition space is also a kind of a “neuralgic 
point” for many side events: talks, walks, pro-

-
formation. The exhibition aims at introducing 
the political aspects of the vulnerability of the-
se buildings, and their unique aesthetics. 

What was so special about the post-
-war Czechoslovak architecture was the 
closeness between the architecture and 
artworks. Socialist realism demanded the 
architecture to be understandable which 
reflected in the decorations used: for 

Starting in 1960s, the Czechoslovakian 
public space became flooded with art-
works of various forms and techniques. 
In 1965, Title V of the Building Code was 
introduced, ordering to invest 1–4 % of 
public building budget into the artistic 
decorations.

This was an opportunity for both me-
diocre, pro-regime artists creating the 
obligatory monuments of Lenin, Stalin, 
Gottwald, Fučík or nameless Red Army 
men, and first-rate artists including those 
who were otherwise not allowed to create 
freelance artworks.

In 1960s, a new generation of sculp-
tors appeared – Olbram Zoubek and 
Eva Kmentová, Miroslav Chlupáč, Jan 
Koblasa and many others. The purpose 
of the artworks created in the period of 
1960s-1980s lied in their aesthetic, ori-
entational and educational dimensions, 
but unfortunately, many of them have been 
languishing.

Since 1990, hundreds or maybe even 
thousands of these works have been irret-
rievably lost and removed from the public 
space and the corresponding pieces of 
architecture.

The works Kmentová a Zoubek created 
together, especially in 1960s, was partly 
freelance, partly trying to freely express 
new impulses in the public space. The duo 
worked with various materials and various 
orders, creating free sculptures (with 
motives of the Sun, a flower or a gate) as 
well as plastic sculptures conjoined with 
the architecture, such as the vast abstract 
installation on the Usti nad Labem munici-
pal authority’s building. The monumental 
piece of art was cut into several pieces 
and stored in the town museum in 1990s. 
Even though Zoubek and Kmentová’s sub-

the best abstract structures of 1960s and 
1970s Czechoslovakia.

Marta Taberyová focuses on ceramic 
objects all her life, whether it is abstract 
plastic sculptures, works for architecture, 
or applied art. Her pieces of art are dis-
played in German, US and Japan galleries. 
Taberyová combines the figurativeness 
of the naïve children’s world in her more 
intimate works with abstract reliefs used 
in interiors (such as her vast relief Sun, 
Water, Free Time in the Usti nad Labem 
pool). This monumental ceramic relief 
resembling organic shapes was once again 
removed a few years ago and saved by the 
town museum.

In 1948–1989, approximately 2 million 
new flats were built in Czechoslovakia, 
most of them in housing estates. There are 
many examples of these housing estates: 
Invalidovna in Prague (1958–1965), Lesna 
in Brno (1961–1970), and Skrivanek in 
Usti nad Labem (1963–1968). In 1962, 
plans for a new housing estate in Usti nad 
Labem called Severni Terasa emerged; the 
works were launched in 1967 and finished 
in 1980s.

As of today, more than 30 % of Czech 
citizens live in housing estates. These 
places are still vivid and fully functional, 
yet losing their original resemblance due 
to various bright colours, the usage of 
which culminated around 2000, to thermal 
insulations, loft conversions, additional 
commercial objects, and new buildings 
covering open spaces between the blocks. 
The more built-up the areas are, the more 
disturbed the urban structure is.

The changes of the economic system 
after 1990 brought, among other things, 
an end to many institutions of the previous 

shopping centres, technical buildings and 
hotels have become the most vulnerable 
ones. At the same time, the socialist buil-
dings represented clearly visible symbols 
for coping with the past, or for strengthe-
ning the legitimacy of contemporary liberal 
democracy by removing the symbols, as 
some see it. 

In 2009, a new trend appeared: de-
molishing first-class pre-revolutionary 
architecture, such as the Jested shopping 
centre in Liberec, shopping centre in 
Teplice, hotel Praha in Prague (2014), and 

the telephone exchange in Dejvice, Prague 
(2016), to name just a few demolished 
buildings. There is a plan to demolish the 
“Transgas” building complex in Prague  
in 2019.

Yet all the buildings are great exam-
ples of the period architecture, of the 
way the Czechoslovakian architects drew 
inspiration from both the West and the 
East (brutalism, high-tech, new regiona-
lism, sculpturalism), and of their very own 
approaches to the buildings.

JAN ŠRÁMEK
Jan Šrámek’s illustrations show se-

lected buildings of 1970s and 1980s in 
their aesthetic quality. Šrámek depicts 
them as newly built objects, as intended by 
their authors, without the visual smog and 
traces of both intentional and unintentional 
degradation and lack of maintenance cha-
racteristic for the following decades. The 
buildings are as follows: the “Transgas” 
building complex, the Dejvice telephone ex-
change (1972–1982) and the centre of the 
new part of the town of Most (1965–1987). 
The illustrations are also unique for de-
picting buildings and complexes that have 
been demolished (the telephone exchange), 
are being demolished (Transgas, the demo-
lition works started on February 15, 2019) 
or will no longer exist in their original form 
and the cleanliness and purpose intended 
(Most). The preciseness and neatness of 
Šrámek’s illustrations is a political call for 
maintaining the cultural heritage.

TOMÁŠ DŽADOŇ
Tomáš Džadoň’s object represents an 
important part of the post-war architecto-
nic heritage: concrete housing estates. 
Their aesthetics of sameness, the modu-
lar system of their assembling, the trend 
of greyness and uniformity governing the 
housing estates after 1970s, as well as the 
insensitivity towards both the historical 
buildings and the landscape, have provo-
ked Tomáš Džadoň to create a series of 
objects, mainly between 2008 and 2013. 
The artist points out that our contempo-
rary collective identity is influenced by 
our experience with the concrete housing 
estate, similarly to the collective identity 
of folk architecture of the previous centu-
ries; apart from being a “night refuge” for 

a third of Czech citizens, the housing esta-
tes have become a cultural phenomenon. 

MATOUŠ LIPUS 
Matouš Lipus tends to visit the eras of 

the past both in the forms and the subjects 
of his sculptures, looking for set motifs 
as well as shape excesses to be brought 
into the contemporary iconography. His 
sculptures are attributes ripped out of the 
“art history” that either become utterly 
independent, or use the original forms 
for expressing current cultural and social 
issues. Lipus’s Lumberjacks sculpture re-
presents a kind of unbearable barbarians 
destroying their own cultural environment.

In 1960s–1980s, the visions of the cen-
tral planning authority and the individual 
design institutes tended to be more ambi-
tious than the deteriorating economy could 
allow. Being at the end of their lifetime from 
both the functional and constructional po-
int of view, the 40- to 50-year-old buildings 
were often just a part of a bigger plan that 
did not come true.

New administrative and manufactu-
ring centres, holiday resorts, complexes 
of public buildings, and housing estates – 
none of that took the older town layers, the 
historical buildings, the open spaces and 
the nature into consideration. On the other 
hand, they were supposed to be well-thou-
ght and, as the socialist idea would have it, 

education, culture, and other things. There 
was also supposed to be lots of greenery.  

State socialism wanted to create its 
own architectonic language: the architects 
knew the trends all around world but also 
had their own ideas, and based on that, 
they often designed first-class buildings 

 unique experience from the point 
of view of both aesthetics and space. It 
was the era of state-sponsored art works: 
sculptures, plastic sculptures, fountains, 
playful elements for children, mosaics, 
reliefs, decorative grids, flower pots, and 
other objects to be enjoyed by the whole 
society and to refine it.


